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Bird head and beak

Bird beaks come in all different shapes and sizes. They are important tools and are
specidlised for each species depending on their environment and diet. Here is a look at the
passerine type (perching birds or songbirds), which includes more than half of all bird species.
However, this guide can be used for all species of bird.

Nape - back of the head
Crown - top of the head
Eyestripe - eyebrow and eyerings
Cheeks - feathers over the ear

Malar - attaches to bottom jaw
(moustache stripe)
Throat - under the jaw

Crown - top of the head

Supercilium - eyebrow
Fore-supercilium - just above the lores

Lores - feathers between the eye and the beak

Bristles - stiff feathers on the beak

Throat - under the jaw

Malar - moustache stripe

Cheeks - covers the ear

Nape - back of the head

tHE BottoM TAW LS
CURVED Not StRATLGHt

tHE toP oF +HE BEAL CAN
BEND SLTGH+TLY WHEN tHE

BEAK T[S oPEN

A quick guide to help draw the face from the
front, similar to drawing faces of people.

REMEMBER +HE
FACE LN 3D

Practice drawing the triangle in
different perspectives. This will help in drawing the
bird head from dll angles.

EX PRESSTON

All birds use their feathers to express emotion,
whether it's to tell others their mood or to dance
for a mate.

° DEFENSIVE
« EX/CIHED
¢ AGGRESSIVE




Using shapes and guides to draw the head Bird beaks are made out of Keratin (the same as our fingerndils) which
from any angle. makes the beak hard, durable and can keep repairing to remain sharp and

glossy.

The upper mandible is attached to a flexible soft

bone on the forehead. This helps the upper beak

to move back and forth. It isn't independent from
the skull.

Cranidl kinesis helps the upper beak move forward

and back.

The lower mandible is hinged and can move up
and down independently.

o A
==t @/ Draw the beak at the
)}\\ S J hinge of the skull rather
f s then the corner of the

mouth.

Cranial kinesis moves the top
beak up for a wider gape.

The gape is the inside of the open mouth while
the gape flanges are the soft corners of the
mouth.



Bird Feet and digits

Bird feet come in many different arrangements depending on the species and their habitat.
This tutorial goes through the most common shape, but the techniques can be applied to dll
types. Each toe has a set amount of segments which will be used for the base of the feet.
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Practising extreme skull shapes can help build a
memory of the basic shape that all birds have.

— — —_ ’\ | tHE Foot LSN't

USE SEGMENTS FoR
FORE SHORTENING

CoMPLETELY FLAt




The foot may wrap around the branch towards the front
while the other rests lightly at the back.

[ | Good, detailed and expressive feet
always shows the character of the

bird.

The middle digit is the longest and can
The curve of the feet is for balance and the appear relaxed on thinner branches.

back toe is like our thumb.

The toe at the

back is always

straight as it can't
bend.

[t is the curve of

the long claw that
holds onto the
branch.

One leg is held close to the body while the other is
usudlly straight to hold the weight of the bird.




K "ees a”d Ankl es Simplifying the anatomy can help build a quick picture when sketching birds quickly. You

don’t have to remember or draw the anatomy absolutely perfectly, but gesturing it

Bird leg bones are heavy compared to the rest of the skeleton. This weight gives them a lower can give the same amount of redlism with less work.
centre of gravity and prevents toppling over easily. The centre of balance can be found at the
knee (2) with mobility at the ankle (3). USE A STMPLE +HE CENtRE ofF +HE
SHAPE FoR +HE BoDY oval IS tHE CENtRE

” ofF THE BLRD

When drawing both legs, start from the hip and mark
where the knee would be. Lightly draw where the leg on
the other side would be to pose the other leg.

The images below show the range that the leg can extend to. The bird can run and
leap with ease, as well as scratch behind their ear or fight with other birds.

USE tHE FEEt to EX'PRESS +HE BLRD'S INtENtIONS oR
EMo+tIoNS



Breast - Beneath the throat

Sies lnnglieathens The bird tail, a nub or small The tail has a lot of movement depending on
overlapping the wing protuberance of muscle which holds the bird. It doesn't pivot from the top of the
Flanks - Feathers at the sides the tail feathers. ; body but closer to the rean

Belly - Unfeathered but
covered by longer feathers
from the flanks

Vent - Between belly and tail
coverts

Undertail and uppertail
coverts -
The base of the tail that
sandwiches the tail feathers

Ul

Feathers

As well as up and down, the tail can pivot
from side fo side for steering.

DECK
FEATHERS

From the side, the tail can be compacted

UPPERTAT|
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together or slightly apart with gaps seen

in between.

UNDEREAT|
COVERLS

VENT




AT PERSPECYLVE

Drawing the tail from any perspective is a challenge. Break

CUt tHE SHAPE

oUt AND USE [+
AS REFERENCE
to PRACTLSE

down the tail into two different shapes and practise drawing it

from any angle.

HE tALL CAN ~\ "
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<’ tALL FRoW
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Q% ANGLES

Use the centre of
the bird to place
the tail

A The tail could be
"\ invisble behind
WM the bird

Draw lines to create the flow of feathers. The feathers on the breast are small and
sharp with patterns compared to feathers on the flank which become slightly bigger

Breast

Flank

Centre line
sits between the belly
feathers and flanks.

.

Each section has <
different feather
directions to reduce

drag in flight.

Not all feathers are perfect,
some shift in movement and
shape.

> N Trytodlteritsoit doesn'tlook
Eﬂ& like perfect fish scales.



The feathers of the
wing are hidden beneath
the side feathers and
scapulars.

Birds can lift and elevate their feathers to allow air to flow through. This is usually
done to “fluff up” their feathers to re-dlign them, or to dllow air between them to
keep warm. Sometimes it is done to display aggression or to appear biggen

Use lines to gesture the
flow of feathers.

Bird wings: Anatomy

This part covers the basic bird anatomy of the open wing.

Each feather of the secondaries and
primaries is directly embedded into the
bone starting at the elbow.

The coverts sit above the secondaries
and primaries. Remembering these two

structures will help build the bird from
memory.

The easiest way to remember is to think
of them as baby birds and what their

featherless wings look like.



Bi pd Wi S * 0 e Wi Here is a basic introduction to flight and how it is important
”g - p ,’ "g to learn so that your wings look redlistic and believable when

drawing.

Birds are in a constant battle of fighting
gravity. The wings are not flat and don't have
a simple up and down motion to create lift.
The wings are tiltted up towards the air flow.

Draw the wing in separate parts. The
wing can break between primary and
secondary to provide thrust.

Small lift

T Airflow clings to surface

Flying this way

*
_——— No lift
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Put your hand flat in front of a fan and filt it up



| Different types of :
.| feathers on the bird. Using a custom brush to

1 recreate the contour
2

ol feathers or draw them by
| J @ @ hand in rows.

& The bird is constantly
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above and below.

motion when placing your wings.

The primary feathers can bend slightly
at the tips from the downward stroke.

Remember the direction of

Draw the arms first then position feathers in the secondaries from

the primaries and secondaries the arm fanning out towards the

from the wrist.




The closed wing is difficult o learn, by practising and drawing each section will help
memorise exactly where the feathers overlap.

Bird wings: Closed Wing

Using the technique with splitting the wing into two parts, the secondary section sits on top
of the primary. It's important to remember the arm in order to draw the feather
directions for a complete wing. The elbow is where the tertials and first feathers start.

Use the wrist and middle of the wings to
find the centre.

The primaries and
secondaries fold under the
tertials while the

secondary coverts are

more visible in the closed
wing.



A top view of the wing shows the tertidls sat on top of the secondaries
and then the primaries below that at the bottom.

As the wing opens, the coverts
become more visible.

The white line is a guide for the arm structure. This
will make it easier to pose the wing from any angle.

Here is a simplified version
of the wing anatomy.

Remember the direction of the
feathers from the bone.

Bird wings: Hight and Hightless

Albatross




Simple and Complex Cquash and Streteh

The idea of simplifying a side can create the illusion of action or animation in the Squash and stretfch is an important drawing technique to give your sub ject purpose, emotion,
bird while the complex side draws in the viewer's eyes. action, motion, character, story etc. When you're telling a story or creating an illustration,

it's important to have your sub ject interact with its environment around it.

EMPHASTI SE DIRECt+TON
AND tHE BLRD'S FoCUS

This doesn't just apply to the silhouette of the bird, but
also other elements.

tHE BLAD L[S
PUSHING UP,
STRETCHING
UP HLGH to

[ooK

tAL| STRETCHED SHOWS
Construct the bird with simple ? ‘\'EN_S[ON
and complex shapes before

adding deta. NoRMAL StRE+CH SQUASH

It will simplify even the
most difficult head

angles.




Silhouette: composition

Positive and negative space is an important part of composition; it creates balance and rythmn of the
subject and gives strength fo the design.

POS|T|VE The area where the subject is.

CoNSIDER tHE NEGATLVE
SPACE AROUND tHE SUBJECT.

L

More negative space between limbs shows a clearer picture

/ 2 w! U;_»_,“ :
7 \\ N o

)

rather than it looking too busy.

Observing the negative space and drawing these shapes first can be
easier than concentrating on getting the subject
perfect.






